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0.K attenticn everyone. This is your Chairman speaking. And stop that
grovelling - kissing my feet is quite sufficient for the moment thankyou.

In case you're wendering why you have been given the honour of receiving a
missive from your revered leader, its basically your own fault. There seems
to te a distinct lack of enthusiasm amongst you as far zs putting pen to
paper is concerned. I assume that you all are sufficiently literate to put
pen to paper? inyway, guess whose been envigled into wasting his precious
vacaticn writing this drivel to mzke up for ycur torpor. .

Thie is meant 1o be a Chairman's report on the activities of the pre+
vious Term, but since this apathetic liitlie group of ours didn't actually do
anything which could prorerly be classified as an activity it might be 2
bit aifficuit to write. I will there*ore cake use of this opportunlty to
fullfill a long - cherished dream. (Well, I cherished it for 2ll of last
term). Has it occurec to you t“at ne one has yet inculged in any public back-
stabbing and character assassination of other menbers of thic societyl I now
intena to do my bit.by discusszing the previous attempt at 2 newsleiter,

Let us begin at the teginning. You lot ocut there must have stomachs of
steel to have been abtle to carry on reading after that blast of soft and
sticky prose on the first page. Fe thankful thzt due to the good offices of
your Chairman and Lisison Cificer you won't find anything like it in next
year's Varsity Kandbcok. Cur secretzry has unusual taste in prose: have you
seen the note on her ccor folks ? To move onj; glossing over the unfulfilled
events list, we come to rage 2 with "The mode of Minas Tirith(?)" and am I
glad he put that question mark theret! This issue contazins an article which
neatly disposes of that one, if you can make head or tail of the crash-ccourse
in phonetics tkat Julizn impcsed on it, so I'lli say no more on that.

Then comes an zrticle by this Morus blcocke. Absolutely brilliant this
don't you think? Kct 2 single flaw in a brilliantly thought ocut argurent
lezding to zn infallitle conclusion. This is what we need! The credits at
the bottom of this page zmused me too: .

Artwork & Design: Mike Wnitaker, Catherine Pooley.

What artwork? Whet design? Cr cid I wmis:z scmething.
Next we have the Fhantom Smcke-riend's liitle effort (quiz of the week; what
brand does he uce). Not bpzcd this zctuazlly I oust admit. He dcesn't actuall;
cay anything we don't know alreacy; but who wantse infermation. Anéd what the
nell posczessed hiz to arag in Galaariel at the end I'll never know.

Now, if ycu'll eli-excuse re for a few trief nancseconds at the ena, _*
I'c like to maxe a sericuz point which I hcope will leaz to some furtner

ething

discussion. The articie on zncient Greek was interesting, an: hadé zox
important to say. what 1 ot eciec tc strengly wa: the way in which it we
zaid, specilically tne Pust paragrarh. Eein. Welsh zyself (in case you
hadn't noticed) it frankly fput my tack uvp to reac that "it is generally
acknowledgec that Sincarin is the ancestor of the VWelsh ianguage." Everytocy
knows perfectly well that it is rnothin, of the sort, and I totally fail toc see
the point of extencing togus histericity to such zn extent. When cdiscusesing
peoints which are inherent in the plot ana which involve the 'history' of
' Middle-Earth specifically then I have no otjection. Eut when attempting to she
light on Tolkien's own scurces the practice becomes somewhat ridiculous. In
this particular cacse how on earth could two closely related Elvish languages
such as Quenya and findarin give rise respectively to two totally different
modern languzges, cne of which is not even a member of the Indo-European
family.

'Nuff saicd I think so I'll sit back in the knowlecge of a job well done
and wait for the assassination attempts.
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T TOTE TR MEN
ENGLISH IN TENGWAR

There are two approaches to the problem of writing English in tengwar:
one, the orthographic mode, is to assign to each tengwa a letter of the
Roman alphabet, or in some cases two letters (e.g. th for b), and trans-
literate airectly from written English. This has disadvantages: it preserves
the peculiarities of the English spelling system; it perpetuates the myth
that written language is primary and spoken language secondary; and many
people feel that it is contrary to the spirit of the tengwar. An example
of an orthographic mode is that described in the last Ancr.

The phonemic modes, on the other hand, attempt to represent in tengwar
the sounds of spoken English, and it is a phonemic mode (my mode, but one
that is in good agreement with most other phonemic modes) that I shall dis-

CUusSs InNow.

Firstly, I must briefly discuss phonetics and phonemics. FPhysically,
speech is an extremely complicated waveform, but fortunately it is not nec-
essary to discuss the physical nature of speech in this matter. As far as
we are concerned, speech can be regarded as a sequence of individual speech-
sounds, called phones; for example, the word 'speech' is a sequence of four
phones: [s], [p], [i:], [tf]. (Fhones are written between square brackets;
there is a standard alphabet, the International Phonetic Alphabet, for re-
presenting sounds; [f]is the sound in 'SHeep', so that [tf] is the sound
in 'CHurCH'.) The study of speech in this way 1is phonetics. UNow, it is
reasonably obvious that the potential number of different phones is infinite;
indeed, it is almost certain that we never utter the same sound twice. ©So
there is no great virtue in writing down the maximum possible detail - only
important differences are noted. A detailed phonetic transcription is called
narrow, and one with less detzil is broad. E.g. the words 'bit' and 'bid'
are broadly [bttJ and [btd]; but careful listening shows that the vowel in
'bid' is a good deal longer than the vowel in 'bit', so more narrowly one
writes [btt] and [bt'dJ ( : denotes length, and ° denotes half-length).

Now the important part. Only certain differences between phones are
relevant in any given language: €.8. the t sounds in 'top', 'stop' and 'eightih'
are all different, but the difference does not matter in English. (The phones
are, respectively, [tﬁ] - 2 t made with the tip of the tongue on the gum-
ridge just above the upper teeth, & followed by a short puff of breath {asp-
iration); [t] - the same sound without aspiration;j [t] - a t made with the
tongue between the teeth, as in French t sounds.) A phoneme is a group of
phones all of which are the same as far as the language is concerned.

Phon=mes are written between slashes. So, the three t sounds described =bove

are different ways of pronouncing (they are different alloghonesiﬂthe English
phoneme /t/ (there are certain difficulties with regard to 'stop' which I
shall not go into). However, in, say, Hindi those three phones correspond
to three different phonemes - if you replace one by another in a word, you
The principle of phonemic tengwar is to let each
oneme:of English, although-most people make a few
concessions to practicality and deviate from the sirict principle.

The phonemes of English are, in conventional notation and with examples
(these are the phonemes of educated southern English - so-called RP - but
Gialects of other regions may have different phoneme inventories):

get a different word.
tengwa represent one pi

Consonants: /t/ 'Top'; /d/ 'Dog'; /6/ 'TEin'; /&/ 'THere'; /n/ '"Not';

/p/ ‘Pen'; [/b/ 'Big'; /£/ 'Fog'; /[v/ 'Van'; /m/ 'Man'; ths i Bee iefuded o8
/k/ 'King'; /g/ 'God'; /n/ 'kiNG';

/1/ 'Lot'; /r/ 'Run'; /3] "You's /w/ 'Wwiteh'; (/m
/tJ/ *CHin"; /ag/ '"JulGe'; /f/ 'SHin'; /[3/ ‘'viSion';
/s/ 'Seat'; /[z/ ‘'roSe'; /h/ 'Hot'.

sequence of tws phon

[hw ]k for cengwar
purposcs b < .Jsu_dza couated

PR, 4(.«3(_! Pkoh.‘_mc.

'WHich'ﬂ



Vowels: /a/ 'bAt'; /a:/ 'fAther'; /e/ 'bEt'; /i/ 'bIt'; /[i:/ 'BEAt';
/o/ 'h0z'; fo:/ 'pAW'; fu/ 'bCCk'; fu:/ 'BCOt'; /A/ 'dUt'; /2/ 'bAnanA’
/ai/ 'bY'; Jei/ 'bAIt'; [foi/ 'v0Y'; [au/ 'mCW'; /ou/ 'dOE'; /ea/ 'pEAR';
/is/ 'pIER'; Joo/ 'pOUR'; /ua/ 'pOOR'; /aia/ '1IAR'; /eia/ '1lAYER';
Joia/ '1AWYER'; /aus/ 'glOWER'; /oue/ 's1OWER'; /a:/ 'bIRA'.

Values of tengwar: (in a mode using tehtar for vowels)

p t PP gy tf g k R* ax* X A o 2u
pod| b ¢y dg g g JA a: % @ h es
b e|h | o | @ - £ ex A ai h o is
b 3|l v | «d 3 o - x ix A ei r o3
m n| m m e = | d N jlor ¥ i:(x) % ua
n (r)] n o w| o« j| & M £ o X oi AN ais
vy T ry - | &1 B nnie f or & o:(x) An eis
6 s 9 s ¢ z 3 z ¢ ux & au An oia
Anh| d m A o f or ¢ u:(x) g aud
¥ x stands for any consonant JLormn 3 or 23ud

Notes: either @m or d may be used for /m/, but in any case many people do
not have this phoneme.

~ may be used for 'l1d' as in 'would' - this is convenient, but is not
recommended, as it is a purely orthographic usage.

p is used for "silent r"; this is not phonemic (actually, I think this
could be disputed), but is very convenient, especially for people who do
do pronounce silent r. It also has another consequence: since the diph-
thongs and triphthongs ending in /a/ occur only before silent r, and the
other diphthongs & eiou never occur before silent r (of tne other
vowels, a:, 0:, and a: occur before silent r; a: oceurs only before sclent r),
one can write the ;-3 di- and triphthongs with n as shown, without writing
the dot for /o/. Similarly, one can write p rather than j for /2:/,

& p ratherthan p Ffor /3/,

Other tehtar which are freguently used are: before silent r

x doubling; X preceding nasal; x following /il

x, following It Jals /iz/ - this tehta is usually employed to represent
these sounds only when they are the plural, genitive, and 3rd sing, verb

endings.

Commonly used abbreviations for certain words are:

7 'and'; 'the'; YofV: 'of the'; ‘to'; 'for'; A 'etc.!
» 2 R

Examples: dsm mopr @G0 /Qj_,ﬁ%:';‘}é /zz ,ezz,z% = fgsé‘m&}: bop A YA
LGnpri paj bFpmyipca A3 g lamps-knbp pphpi ol . pinpi
fo sply @aGmbiy - b 8l my plg [ géRpmi b Xppew
. 8 Lol wall B el ) 5 %k . > c{ﬁfn/&
pT e ef Y1 ¥g ;oRG RGIER . [P NP pm p e .
Lgbpi wpm - tap b5 N yafenpT p3pj¥Y A AG4pGr/m ppem
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Cbviously it is impossible to be certain how exactly Tolkien may have been

influenced by other writers and traditional legends,but it is interesting to

cpeculate no“etne_c-s In the course of his class;cal studies Tolkien could not
have avoidea Bocrer's "Cdycsey" or Virgil's "Aeneid",two of the greztest epics
of any era or languzge in world literaturﬁ.l would szy that there are sone
interesting points of similarity beiween Trne Lord Of The Rings" znc these
works.

Crie of the most fascinating of these is the shared motif of a’journey to
realms of the Dead.Foth Cdysseus and Aeneas find it vitzlly important to the
attainment of their respective goals to undertake a journey to Hades:Odysseus'
zim is to return home to his islancd kingdom of Ithacaj;feneas'air is to lead the
remnants of the Trojan people to Itzly znd there establish a new home for them
with himself as king-and he is led +to understand from various cracles that this
people will give rise to the glorious Roman race in years to come.Cdysseus has
to go to Eades in order to ask the prorhet T51rec1as how to get homej;fenezs is
compelled there to visit His father “anlS out of leove and duty,yet Anchises
"incenditque animum femaze venientis zmore” "’1reu his spirit with passion for
the glory to come") by telling him of Fome's future greatness,thus giving him
the necessary conficdence to continue strugegling on in the wars he must fight in
pursuance of his goal.Aragorn's aims are to defeat Saurcn and to reclair the
kingship hereditary te him,in pursuit of which he too i:z forced to pass. thrcough
a realm of the Lead,although admittedly the Faths of the Iead are not exactly
the same as clascsiczl Eades in that they are not the ultimzte destination for
every mortal soul.In order to reach his goal Aragorn too rust seek 2id from the

“€a0s 491 three of these heroes have a similar zim in that they are all g%king
kingship:Ccéysseus seeks to resume it,Aeneas to establish it,and Arazcorn lies
sorewhere between the two in seeking both to set himself up as king for the
first time zné to resume the ancient royal tradition OA his linezge.Some csee a
symbolic meaning in the journey to the lana of the Te for beth Chy-heus zrnad
Aeneas;it is 2z syrbolic death from which they return or are "resurrected" to

evertually take up kingship,2 necessary rite of passage on the way to the throne.

1

The same can surely be caid of Aragorn.

However,perhaps overall Aenezs is net so much anala;ous to Lirezorn zs he
is to Elencil.*or they both lesd a2 band. of refugees frox their ruined homeland
to found z new home over the csez.In wnich czse £rzgorn would bear z closer
resentlance to Augustus,toth teing distant cescencants of ancient fcuncer kings,
who czme thrcugh war ané great teoil to re—estahlish their zncient rights of
leaéership fcllowing centuries of obscurity,anc to inaugurate a new age of peace
and content.

i0 there are soze interesting points of comjarison between 'The Lorc CFf
The Fings" an. these classical epics,whether consciously designed or not.

Catherine Eooley.
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Lvrice of the Quenva songs from the érzmztization of "Eeren & I1Tthiern"”

Nzi cluvzlye miste nfsirion, morlfmion ringe yassen eleri Vardo
- . - - 3 . L -

4-tintilar. Ola, tzurion 18zie yassen Zre u-tuluva, luztulion

P - =

tnotime. ¥ai elye osuval!

1Gthien's Scneg te Mandos

" - s 3 . : 4 :
Ai! Endére tipe mornie. SUli h{nion Iitvataro yanner sflar mfri
Vardo quantar lumbulion. Al Mendos, nzi annalya Eruh{nion, nai

encuive aureo.

These lyrics do not claim to be accurate Quenya throughout - so please
don't tell us about the mistakes! They were written around the music

to suit the mood of the scngs in sound wore than in sense, which accounts
for the odd lexical, grammatical or semantic peculiarity.
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